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Commissioned in 2016 by the Savridi Singers of Calgary and their artistic director, Evica Phare-Bergh,
for the occasion of the choir’s 30th anniversary

The Arrow and the Song

Henry Wadsworth Longfellow LAURA HAWLEY
(1807-82)

Before the notes begin, start with ¢.15-20 seconds of some voices imitating the sounds of wind, gentle breezes, the subtle
whistle of an arrow, and occasional bird calls. Continue the wind and birds (or wind only) until the text begins in b. 13.
Choirs should feel free to experiment with placement of singers, textural variety, and character and ‘pitch’ of the wind
and bird sounds according to their own artistic expressive nuance.
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* Preferably divide sopranos 1, 2, and 3 equally across the two staves until the third part enters at bar 25.
** straight to the 'n” of "doon’

T The piano reduction includes the rhythmic accompanying parts throughout; for reasons of playability, melodic lines are sometimes
omitted.

Also available in a version for alto solo and SSATB unaccompanied. Duration: 4 mins
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CP 1775 - NOEL BOURGUIGNON - arr. Laura hawley

SSAA with piano
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- Noél Bourguignon -

movement one from the Carol Trilogy
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*singers enter independently, singing one of the pitches (divisi where there are 2 notes) repeatedly to "loo” with various durations, continuing this way through
to the end of m.35. Ease into this section gently. There is no break between chords, but note changes need not happen exactly at the barlines
as the goal is to capture a sense of unmeasured timelessness around the melody.
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Commissioned by Elektra Women's Choir, Morna Edmundson, Artistic Director,
with the assistance of the Diane Loomer Commissioning Fund for Ilektra Women's Choir

In dulei jubilo

Second movement of the Carol Trilogy

German traditional
arr. laura hawley
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*The piano introduction should be fluid and unaccented, so as to indicate the meter through
the pattern of the notes only, rather than through accents. No accent still in m. 5 for the
change in meter, keep this change disguised. Conductors may wish to conduct this bar as
2+2+3, but if so, please hide this from the audience. The goal is for the change of grouping to
be a surprise when the melody arrives in the left hand. After this point, feel free to bring out
the pulse as you normally would.
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commissioned by Elektra Women's Choir - directed by Morna Edmundson
with the assistance of the Diane Loomer Commissioning Fund

2 Wexford Carol

English and Irish trad. third movement of the Carol Trilogy arr. laura hawley
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Christmas Snowflakes

Sasha Isabella Alexander Laura Hawley
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Commissioned by Elekira Women's Choir, Morna idmundson, Artistic Director,
with a generous donation from the Aulando, Whiteside, and Van Seters families.

Chelsea morning

Words and music by Joni Mitchell B arr. laura hawley
In loving memory of Chelsea Aulando )
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Commissioned by Chris Bowman (Cantabile Choral Society), Andresw McAnerney (Cantata Singers of Ottawa),
Gregg Rainville (Canadian Men's Chorus), 1eonard Ratzlaff (Richard Eaton Singers), Timothy Shantz (Lunzinous

Vices), Kari Turnnen (Vanconver Chamber Choir), Michael Zaugg (Pro Coro Canada) and the Sonic Timelapse Project.
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For the Cantiamo Girls Choir of Ottawa in celebration of 15 years of joyful singing
Founding Artistic Director, Jackie Hawley

SALUTATION TO THE DAWN

Sanskrit Salutation to the dawn laura hawley
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arr. laura hawley

Words and music:

Rose Vaughan and Cathy Porter

With gratitute to Rose

Stone and Sand

Meditative and fluid
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Heterophonic Chorus

Each singer sings in isolation in their own time, but with focused awareness of the full ensemble sound.

Solo 1 acts as leader, and singers are assigned approximate "positions" to come in, listening to one
another and to the appointed end singer so as not to end too quickly or abruptly. S1, A1, and A2 overlap into this section,
beginning their chorus in their own time, after other voices. All voices should sing with ease and avoid "clipping" phrase endings.
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Commissioned by Cantiamo Choirs of Ottawa
Jackie Hawley - Founding Artistic Director

Stones

Rose Vaughan Trio

Rose Vaughan
arr. laura hawley

All‘i’/"r‘ - } - } - — 73 \ ——1 i T T
IS 1 1 1 ¢ = ===t

[ bring stones home from the ri-ver I bring

o I |D. N I I I I
A L | g & [ [ [ [
(" DU ¢ — — e —
ANSV4 0 . 0 . .
D) . g’ g’ < ﬁ g’
. | * ~ |~ — |~ ~— | ey
Piano mp
1 O O O
)b © © ©
4" A V)
>
o | [—
o} \ ‘ ‘ ‘ ] ‘
XTI 72 S e PR S S s O O PSPPI s
v — ~ ——
stones home from the sea I put them on my ta - ble__ inthe ci-ty and I
N | |
P . | }
P = - & rJ
5 vﬁ S —
Pno.
1 [#X) -/—\L% b%
) | ] ® © o
Je1 D [ [
AN [ [
VD T
poco rit. f
9 ————— mp m
N | prm— | [ T ' 3 3
= e —
9 — —F—f— T o
build my dreams a-round _  them, their cool and peace - ful  shapes, the beau-ty of
Nl - 2
Y TP
A b |
@V D I
D) b e ‘
-
Pno. be r
b e . e
D ek \
AN [ [ [
P p 1 1

©laurahawley,2020



All

Pno.

S1

S2

Pno.

2 Stones
11 a tempo

Nl —3— 3 | —3— 3 )

Y1D N L | o T | N [€ | I I N ]
R |y | : N 1 1 I Y 2 I\ [r— A I | o) | Y 2 |

|

[
(AN" D 0‘ ) } -
; e e l’j j . \/

stones, the stor-ies of stones, the si-lence of stones.
n | | e j \ ¢ ° j j —
YTD [ Yo © N
A L | o (0] A ¢
(" D O e [0 A b A WYY —
ANV =y O x |V D
D) = Az .
mp
© ]
Ol Ipt,g g D)
)b © & C
A 4 \
D “x
15 m
/o I |D f |\ I | | I— I !!\ ]
&=+ 5 o
S o o K - — ® 1
The con - crete heat was cruel to-day, the ci-ty grass is dry The
| f
0b > - ‘ ‘ T — I— I N
o 5 e =—
o o o K - — ® 1
The con - crete heat was cruel to-day, the ci-ty grass is dry The
m
n_| f
i —  ——— ! ! p—— «
'\\T} Ll v ) r I [ [ [ } ‘q } 1\ } [ [ [ [ [ I
e : o @ ~
The con - crete heat was cruel to-day, the ci-ty grass is dry The
n_| P
Y TP I [ ) I
P . Ir) | I ﬂE | Py I
— . S I ‘q\E } r -‘
% \_ﬁ & 7R \ \ \ —
mf
) | Py o
75> = o




A house of prayer
SATB with piano or string quartet

Absence
SSAATTBB + alto solo a cappella

And we kissed

SSAA a cappella

Angels in the Snow

SSA with piano

Au champ d’honneur
Unison/2-part with piano

Be music, night

SSAATBB a cappella

Blink of an eye
SATB a cappella

Call yourself beautiful
SSA or SATB with piano

Carol Trilogy
SSAA divisi with piano

Chelsea Morning

SSSAAA a cappella

Christmas Snowflakes

SSAA a cappella

Droplets
SATB a cappella

Earth’s secret soul
SATB a cappella

Earth Voices
Unison/2-part/SSA or SAB with piano

First snow of the year
SATB with piano

Gohyangui bon
2-part/SSA with piano

In dulei jubilo
SATB with piano

In Flanders Fields

SSAA a cappella

In Song

SSATBB with piano or with bassoon,
piano, vibraphone, and viola

Lantern

SSAATTBB a cappella

L’eraclito Amoroso
SATB with string quartet

Let’s have some music
SATB with piano (opt. bass)

Lincoln Cathedral
SATB with piano (opt. bass)

Loon, Crane, Land
SATB with piano, oboe, vibraphone and
marimba

Maid on the Shore

SSAA a cappella

Many voices, one song
SA or SATB with piano

Mary Called it an Angel
SATB a cappella

Meadowlarks
SSATB with piano

Mocht nones bitzeli labe
SATB with piano

Music Makers

2-part with piano

No one asked me
SSA, SATB, or TTBB with piano

O come, let us sing
2-part with piano

Pentecost

SSATTBB a cappella
Qaujimavunga Kinaummangaarma — 1
know who I am

SSA with piano, violin, cello

Remember, woman
SSAA a cappella with drum

Rise up, my love

SSAATBB a cappella

Salutation to the dawn

SSSAA with piano

Sapiens
SSAATTBB with percussion

Sky-born Music
Unison/2-part with piano

visit www.laurahawley.ca for more

Select choral works by laura hawley:

Sonnet 43
SSATBB a cappella

Sonnet 113

SSATBB a cappella

Spanish Fisherman
SATB with piano

Stone and sand

SSSAAA a cappella

Stones

SSA with piano

Strong Women’s Song

SSAA a cappella

Tapestry

SSAATTBB a cappella

The Arrow and the Song

SSSAA a cappella

The commendation
SATB + solo with piano or organ

The Christ-Child
SSA with organ

The First snow of the year
SATB with piano

The Last Evening

SSSSAAAATTBB a cappella

The Maple Key
SSA with piano

The people you love
SSATB a cappella

The sun is mine

Unison/2-part/SSA or SAB with piano

Versicles and Responses

SSAA a cappella

Vivre, Aimer, Partager — Live, Love, Share
(formerly titled “Alhamdoulillah”)

2-part with piano and doumbek



